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AHanis cTunicTM4HuX npunomise
B3a€EMOAT CUHTaKCUYHUX CTPYKTYP Y KOHTEKCTi

Ha maTtepiarii aHrMOMOBHMX NOETUYHUX TEeKCTiB XX CT.

JIo CTWIIICTUYHUX NMPUHOMIB B3a€MOJIIi CUHTAKCHUHUX CTPYKTYpP Y KOHTEKCTI
MU BIJHOCHMO Mapayiei3M Ta Xia3Mm (3BOPOTHIHM mapaienizMm). SIk CBiIYUTH aHAJI3
(akTUYHOTO MaTepiandy, eKCIPECUBHICTh MPUHOMIB MapajieiizMy Ta Xia3My BHUCOKO
OITIHIOETHCSI AaHTJIOMOBHUMH MoeTaMu XX CT., 1 3aiiMae MOMITHE MICIIE CepeJl IHIINUX
CTHJIICTUYHUX 3ac00iB 1 mpuilomiB. Came TOMYy aBTOpPU JOCHUTh 4YacTO OYIyIOTb
pO3MOBiIb 3aCOO0OM MapajelbHOrO pPO3TAllyBaHHS 4YaCcTUH BIpIIA, axke Ien
CTUJIICTUYHUN TPUIOM J03BOJISIE PO3KPUTH MparMaTUYHUNA MOTEHI1all MEepIIOro
pEUYEHHS B CUHTAKCUYHIA KOHCTPYKIi. Hepiako, TakuM 4uHOM, came Jpyre peueHHs,
noOy/I0BaHE 3a MPUHIIMIIOM Mapayielli3My, J10IoMarae Ham rIu0IIe 3p03yMITH TEpIe
1 T00QYUTH JT0JATKOBUM CMHCII BCHOTO BUCJIOBY.

[HKONM nuIle OHA CMHTAKCMYHA KOHCTPYKI[iSl CIYTye «KapKacoMm», Ha SIKUI
«HABIIIYIOTHCS» PI3HI JIGKCEMH JJisi CTBOpPEHHs Bipmia. Hampukiaa, onuH 31 cBOiX
BipiiB CtiBi CMIT Maif>ke MOBHICTIO Oyy€ JUIIE 32 OJHIEI0 KOHCTPYKIIEIO:

For God a spoken word / For me a sword

For God a hymn of praise / For me eternal days

For God an explanation / For me salvation (Conviction (1).

®pa3u HIOM BIAOMBAIOTHCS PUKOIIETOM OJHA BiJl OJHOI, Y JIIPUYHOTO Tepos Ha
KOXKHY (hpa3y 3HaXOAUTHCSA MPOTUCTABICHHS LIHHOCTEH cBoiX 1 bora. Yci ui dpasu
JIPUYHOTO Teposi PO3KPUBAIOTH BHYTPIIIHIA CTaH 1 cBLAYaTh Opo (GUIOCOPIYHICTD
reposi, ajpke Bipm Mae Ha3By Conviction (3isuanns). OTke, Tepoil 313HAETHCS HaM, a
MOXe€ 1 camomy co0l B TOMYy, IO BIH HpoTUCTaBisie cedbe bory, mporte 1e

MPOTUCTABJICHHS HOCUTH CKOpIIIE KOHCTAaTYIOUMM XapakTep, BHUpPa3H, KOTPUMH



BUPAXKAETHCSI TMPOTUCTABIICHHS HE € CTHJIICTUYHO MapKOBaHUMU 1 HE JOAAIOTh
OIL[IHKOBHX KOHOTAII1}.

VY iHImoMy BipIiri, MparHydu po3KpUTH NOHATTs happiness (wacms), CtiBi CMit
BUKOPHUCTOBYE Pi3HI MapaieIbHUMHU KOHCTPYKIIII:

Happiness is silent, or speaks equivocally for friends.

Grief is explicit and her song never ends.

Happiness is like England, and will not state a case,

Grief, like guilt, rushes in and talks apace (Happiness). ¥ mpotucraBieHHSX,
noOy/IOBaHUX Ha TNapayielibHI KOHCTPYKII OCOOJMBO SCKPaBO U EKCIPECUBHO
BIAETHCSA aABTOPIIl PO3KPUTH O€3MepedHl IepeBard IMacTs, BIATIHIIOUM 1X
HETaTUBHUMU MIPOSIBAMHU TOPSI.

Cepen mapanenbHUX KOHCTPYKIIIM, KOTP1 BUpaXarTh MOPIBHAHHS Ta Ti, IIO
BUPAXKAIOTh MPOTUCTABJICHHS, TMepeBara HaJaeThbcsl OCTaHHIM. [IparmMatuunwmii
MOTEHIIIAJ [IUX MapajeIbHUX KOHCTPYKIIA AOUUIBHO PO3TJSHYTH HA MPUKJIA1 Bipiiia
E. Ixenninrs ,,A Chorus” : With the old who envy you / And the young who want to
win. ABTOpKa BUKOPHCTOBYE IMOBHUH MapaseiizM. [IpoTucTaBisioun cTapicTh, KOTpa
3a3JIpUTh, MOJIOJl, KOTpa XOY€ MEPEMOITH, PO3KPUBAETHCA CEMAHTHUYHE 3HAYCHHS
JeKceMu Chorus i ipuyHuUi Tepoil HiOM 00OMEXYEThCS 3 000X OOKIB MPOTHIICKHUMH,
ajie 0JTHAKOBO CHJIbHUMU ,,TOJI0CaMu’.

[lapanenbHl KOHCTPYKIi, MOOYIOBaHI Ha NPOTUCTABJICHHI, JIOMOMAararTh
PO3KPUTH CYTHICTh MPOOJEMH, MOJATH PI3HI TOUKH 30pYy, MOKa3aTH OJHE 1 TE€ X
SBHILE 3 ACKUIbKOX cTopiH. Y Bipmii ,,One Flesh” E. [I)keHHIHI3 Tak oOIHUCYyE
OaraTopiyHe MOAPYHKAKS:

Lying apart now, each in a separate bed,

He with a book, keeping the light on late,

She like a girl dreaming of childhood.

JIMBHO 3HAaXOAWTHU PANKH, KOTPI MPOTHUCTABISAIOTH TE€pOiB, apKe BIPII Mae
Ha3By One Flesh. Slkmo i BiH 1 BOHA 3alHATI CBOEIO CIPABOIO 1 AYMAaIOTh MPO Pi3Hi
pedi (Ha OKpeMHUX JIXKKaX; BiH YUTa€ — BOHA Mpi€) BUHHKAE 3alIUTAHHSA — a YOMY K

BOHHM BCE X TakW pa3oM? BiamoBigp Ha HHOTO 3HAXOJMMO B ITUX KE PAAKAX —



OUYEBHJIHO I'epoiB €HA€ 3BUYKA, KOTpPA € CUJIBHINIOK 32 MOYYTTS. 3a 30BHILIHIM
MPOTUCTABICHHSM YUTa4y MPOCTEKUTh €AHAHHS TepoiB, a/)Ke KOXKEH 13 HUX Xodya 1
3aiHATHI CBOEIO CIPaBOIO, MPOTE HE 3aBa)kKa€ IHIIOMY 1 HE AparyeThcs. [epoi
MPU3BUYAIINCS OJIUH JI0 OJTHOTO 1 CTAHOBJATH ofHe 1ue. [lincymoByroun ckazane E.
JI>KeHHIHT3 TaK ONMKCYE CTaH MoApYxoks Strangely apart, yet strangely close together.
3HOBY BUKOPUCTOBYIOUM MapayielibHI KOHCTPYKIIIi MPOTUCTABICHHS aBTOpPKa BKa3ye
Ha CyNepeuwsiuBHUil cTaH repoiB — MOPI3HO, Xoua 1 pazoM. Y (pa3y aBTOpKa BKIAJAE 1
CBOE OCOOHMCTE CTaBJICHHS — JIUBYBAaHHS, MPO IO CBIJYUTH MOBTOPEHHS JIEKCEMH
strangely.

[lapanenbHl KOHCTPYKIII JOMOMAaratOTb aBTOPOBI CTBOPUTH aHTUTE30BI
o0pa3u, KOTpl CHPUSIIOTh 30arayeHHIO EKCIPECUBHOCTI TEKCTY 1 PO3KPUBAIOTH
Oauenns csity aBropom: Nights of storm, days of mist (Edward Thomas, The New
House); from an undisclosed beginning / spiraling to an unmapped end (Jon
Stallworthy, The Almond Tree).

Sk 1 mapanenbHi KOHCTPYKIIi, X1a3M OpraHi3ye BUCIOBJICHHS PUTMIYHO.

OcHoBHa cTwiiicTUYHA (QYHKINS Xia3My — HAJaTH HOBOTO 3HAYEHHS 3MICTY
BHUCJIOBJICHHSI, 3a(iKCyBaBIIM YBary ajpecaTta Ha MOBIJOMJICHHI, TaKUM UYHHOM
BunimBLIH Horo: The almond tree / was beautiful in labour. /... / In labour the tree
was becoming itself (Jon Stallworthy, The Almond Tree ). OcHoBHa aymKa mepmioi
YaCTUHU BUCIOBJIEHHS — JIEPEBO B POOOTI, LIO € JOCUTh HETHUIIOBUM, OCKLIBKH 3
poOOTOIO acOLIOIOTHCS 3a3BUYail kuB1 icTOTU. [IpoTe, 32 10MOMOror0 XiazMy aBTOp
HaJla€ HOBOTO CMHCIY TOBIIOMJICHHIO, JOJIaf04Yd, III0 B POOOTI JEPEBO CTaBaJIO
co0010, TOOTO IO caMme JJIsl I[LOTO JiepeBa poOOTa € TUMOBUM CTaHOM. PO3KpUTTIO
parMaTHYHOTO MOTEHITIATY yCiel KOHCTPYKIiT goromarae i jiekcema beautiful, korpa
CTa€ BUPA3HUKOM eM(paTUYHOI'O CTaBJICHHS Teposi 0 JepeBa 1 Ma€ CyreCTUBHUM
BIUIMB Ha 4MTayda. Y I[bOMY K BIPIIl 3HAXOJMMO 1€ OJAWH MPUKIAJ Xia3My, KOTpU
JOCATAETHCS PANTOBOIO 3MIHOK aKTUBHOTO CTaHy Ha HacwBHHU 1 HaBmaku: Others
would come / altered to land or find the land / altered (Jon Stallworthy, The Almond
Tree ). Y 1mpomMy ypuBKYy OCOONHMBOrO 3HadeHHs HaOyBae cioBo altered -

BHUKOPHUCTAHHA Horo B AKTUBHOMY Ta B IIACMBHOMY CTaHaX BHpPAXa€ AYMKY aBTOpa



PO 3MIHHICTh CBITY, MPUUYOMY HAMara€TbCs MPEJACTABUTH IO 3MIHHICTb
,,00’€EKTUBHOIO ', TIOKA3yIO4H SIBUIIIE 3 PI3HUX OOKIB.

3BOpPOTHE PO3TAlllyBaHHS MapalieIbHUX KOHCTPYKIIA MOXE 3alydaTd 1
JIEKCUYHI 3M1HH, TOJI1 MU MAEMO CIIPaBy 13 X1a3MaTUYHUM MMOBTOPEHHSIM, KOTPE HaJa€e
BHCJIOBJICHHIO €MIrPaMaTUYHOTO XapaKTepy, HalpUKIal:

Sleeping beside you | dreamt | woke beside you;

Waking beside you | thought | was dreaming (Brian Patten, The innocence of
any flesh sleeping). ¥ mpomy Bipmr 3a JOHIOMOro XiasmMy aBTOp IEpEILTiTAE
peanbHICTh 1 aHTazii reposi, KOTpUM HE MOKE€ BU3HAUUTH, B KOTPOMY 13 CTaHIB BiH
3apa3 mnepeOyBae. Jlami y 1poMy K BipIli 3HOBY MU 3HaXOJHMMO ,,IIEPEIUTITAHHS
aymku”: Waking beside her | am dreaming. / Dreaming of such wakings / | am all
lover’s senses woken. fIk 6aunMo, €KCIPECHBHOCTI BUCIIOBJICHHIO B 000X BHIIAIKaX
HaJa€ MOpsI i3 CHHTAKCHYHHUM, JeKcHuuHui xia3m. Taki cioBa sik dream, sleep, wake
€ TIOB’S3aHMMH CEMaHTHYHO (IOp. YKp. — MPISTH, CHAaTH, NPOKUIATHUCA), TOXK
MEepPEeCTaHOBKa 1 MEPEOCMUCIICHHS iX J0Jla€ THTUMHOCTI, AYIIEBHOCTI 1 JIPUYHOCTI
noesii.

Crunictuunuil 3acid xia3My e(QEeKTHUBHUM TOMYy, IO JONOMAara€ MOCTaBUTH
HaroJioC Ha JIpyry YaCTUHY BHUCIIOBIICHHS, KOTPa € MPOTHIEKHOIO 3a CTPYKTyporto. Lle
BJIA€THCSI 3aBMIIKM PANTOBIA 3MiHI Yy CTPYKTYpl, KOTpa CBOEID HEOYIKYBAHICTIO
JIHTBICTHYHO BUMAarae HEBEJIMYKOI may3u mepes coboro. These flowery waters and
these watery flowers (Robert Lee Frost, Spring Pools). Take po3ramryBaHHs Y
3BOPOTHIN MOCIIZIOBHOCTI CHHTAKCUYHUX €JIEMEHTIB MPUBOJIUTH JO MEPEOCMUCICHHS
3MicTy BHCJIOBIIeHHs. Bipm mae HasBy Spring Pools. B ysBi untadiB Bigpa3y mocrae
nBa oOpasu — kBith (Bim Spring) i Boma (Bixm P0oOIS). V psakax aBTOp pO3KpHBaE
B3a€EMO3B’SI30K  MDK  oOpa3amu, BUKOPHUCTOBYIOYM  IHAMBIAYyajJbHO-aBTOPCHKI
o3naueHHs flowery waters, watery flowers. 3BopoTHICTE CTPYKTypH BUpaKae
BHYTPILIHIO B3a€MO3aJICKHICTh 1 B3aEMO3YMOBJICHICTh JIBOX MOHSTH 1 HABIIOE TYMKY
YUTAYCBI PO TE, M0 KHUTTA (KBITH) — 1€ BOJIA, a BOJA — 1€ KHUTTS.

Otxe, mapajiesibHI KOHCTPYKIII € Jy»Xe BHUpPa3HUM 3acO00M E€KCHPECHUBHOIO

CHUHTAKCHUCYy 1 JOMOMAararTh aBTOPOBI TOYHIIIE 1 TIMOIIE PO3KPUTH CBOIO JTYMKY.



[lapanenbHl KOHCTPYKIIli HACTUIBKM TapMOHINHO BIUCYIOTHCS Y MOBY MO€31i, IO

CKJIQJAIOTh ii HEB1JI’€MHY YaCTHHY.
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