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KOI'HITUBHA MOJEJIb KOMHQ3HHIT AHTJIIMCHKMX BIPLIIOBAHUX
TBOPIB (HA MATEPIAJII IIEM3AXKHOI JIIPMKU XIX CTOPIUY)

CTaTTiO MPHUCBSYEHO aHaJI3y MUCKYPCHBHOCTI MEM3aKHOI JIPUKH aHIIIHChKUX moeTiB XIX
CTOpIYYsl y pyCli MparMaTUKH Ta KOTHITUBHOI JIIHTBICTHUKH. Y pPE3ylbTaTi JOCHIIKEHHS CTBOPEHO
KOTHITUBHY MOJIENIb aHTTHCHKOT MEeW3aKHOT JIIPUKH.

Kiro4oBi c10Ba: MOBIICHHEBUI akT, (hpeiim, KOTHITUBHA MOJIEITb, KOMITO3HIIIS, TeH3akKHa JpHKa

Cratpsl NOCBSILIEHA aHAIU3Y IUCKYPCUBHOCTU NEW3aXKHOM JIMPUKU aHTIMMCKUX M03ToB XIX
CTOJIETbS B pyCJie NMparMaTHKd W KOTHUTUBHOW JMHTBUCTUKU. B pesynmprare mccienoBaHus Obuia
CO3/1aHa KOTHUTUBHAs MOJIE/Ib AHTJIMACKON MTEU3KHOU JIUPUKH.
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The article is devoted to the analysis of English landscape poetry discoursivity. The
investigation was done within a context of pragmatics and cognitive linguistics. The research results
reveal the cognitive model of English landscape poetry.
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MognenneBuii  akT (MA) € Ji€eBUM 1HCTPYMEHTOM TBOPCHHS
JUCKYPCHUBHOCTI aHTJIOMOBHMX BIpmioBaHuX TBOpiB XIX cropiyus. VY
JaHOMY JOCHiTKeHHI MA penpe3eHTyrThCs Kpi3b (peiiMOBI MOJENI, IO
BIIMOBIAAIOTh TIEBHOMY PI3HOBHUAY JIPUKH 3a TeMaTuKoOr. KOrHiTUBHO-
nparMaTuyHa CIHPSMOBAHICTh JOCHIDKEHHS JUCKYPCHUBHOCTI MEH3aKHHUX
BIPIIIOBAaHMWX TBOPIB, SKa BIJAMOBIAAE CY4aCHOMY aHTPOIOICHTPUIHOMY
HaIpPSMKY Y JIHTBICTHII, 3yMOBIIIOE€ aKTYAJbHICTb JTaHOT POOOTH.

MeTa  JOCHIKEHHS  TOJTa€ y  BHUSABJICHHI  OCOOJIMBOCTEH
JUCKYPCHUBHOCTI aHTJIOMOBHMX TI€HM3aXHUX BIpPIIOBAaHUX TBOpIB XIX
CTOpIYYsA 3 YpaxyBaHHSM KOTHITUBHO-TIparMaTUYHUX 3aCal.

00’ekTOM IOCHIMKEHHSI € AHTJIOMOBHHUM TMOECTHYHUU IHUCKypc XIX
CTOpiuYs, a MNpPeAMEeTOM — MOBJEHHEBUH aKT fAK (aKTOp TBOPEHHS
KOMITO3HIII{ BIpIIIOBAHOTO TBOPY.

AHani3 mpoBeficHU Ha MaTepiaji 86 mei3zaXHUX BIPIIOBAHUX TBOPIB
JIx. I'. Baiipona, I1. b. Illemni, x. Kitca ta B. Bopacsopra.

CTBOpEHHS KOTHITUBHOI MOJIEJI TeH3aXXHO1 JIPUKA Ha OCHOB1 aHAI3y
JUCKYPCUBHOCTI ~ aHTJIOMOBHUX  BIPIIIOBAaHUX TBOPIB  Kpi3b MPHU3MY
MOBJIEHHEBHUX aKTIB MPOBOJUTHMETHCS BIIEpIIE, 110 CBITYUTH PO HOBU3HY
JOCIT1JIPKEHHSI

3aranibHa  npobJjema  TosSiTaE Yy KOMIUIGKCHOMY — aHai3i
JTUCKYPCHUBHOCTI BIPIIIOBAaHUX TBOPIB aHTMMChKKUX moeTiB XIX cTopivuusi.

Po3B’s13aHHs 3aranpHOT MpoOsieMu Tiepeadadac BUKOHAHHS OCHOBHOTO
3aBJJaHHSI — CTBOPCHHS KOTHITMBHOI MOJEN aHTJIOMOBHOI TMEH3aKHO1
mipuku XIX cTopivus.



[IpoBenenuii aHaji3 OCTAHHIX JOCTIAKEeHb JT03BOJISIE TIUTH BUCHOBKY
npo Te, IO Ccepell HAsIBHUX CHOTOAHI TMpallh, MPHUCBIYEHUX MpoOIeMaM
MMOETUYHOTO TEKCTy Ta IHUCKYPCY, OCOOJHMBO BHIUISIOTHCS TPH OCHOBHI
HAIpPSIMKH  JOCII/DKEHb.  CTPYKTypHO-ceMmioTnyHui [1], KOTHITHBHO-
noetudHui [2] ta nparmatrunmii [3; 4; 5].

OpepxadHi HAyKOBi pe3yJibTaTH BIIOOPaXAIOTHCSI Y  CTBOPEHIM
KOTHITUBHINA MOJIEN aHTJIIMCHKOI Tei3axHo1 mpuku XIX cropivus.

OcHoBHuii Martepiaj. KoruiTmBHa Moaenp € 0araroacneKTHUM
MOHATTSM, 1110 BUKOPUCTOBYETHCS, MPUHANMI, Y TPHOX 3HAYEHHSX:

1. Koniemniriss «MoBa € pi3HOBHIOM KOI'HITUBHOTO mpoiecy» [6:5].

2. XapakTepuCTHKa Ipoliecy Kareropusaiii y MoBi[7:31].

3. Mogens po3ymiHHS TEKCTY SK Pe3yJbTaTy MNPHUPOJHOI 0O0pOoOKHU

MOBHHX JaHuX [8:7-11].

Y nmaHoOMy JOCHIDKEHHI CIHPAEMOCS Ha OCTaHHIO TPaKTOBKY
KOTHITUBHOI MOJEI, 3T1THO 0 SKOI 3arajJJbHUM 3aBJaHHSM, IO CTOITh HEPe
BUCHUMH, SIKi 3aliMalOThCs MOJICIOBAHHSIM TEKCTIB (TUCKYPCIB), € HACTYITHE:
noOy/10Ba KOTHITUBHOI MOJIENII MOBJICHHsI, sIKa CIpsIMOBaHA Ha 3’SCYBaHHS
ckiIanay 1HGOpPMAIIHHO CaMOCTIHHMX MOIyJICH, a TaKOX MEXaHIKy iX
B3aemMoii Ta “apxiTekTypy’ emmHoi cuctemu wMmoxayner [9:8]. ¥V sxocri
CHHOHIMY JI0 KOTHITUBHOI MOJIEJII BUKOPHUCTOBYEMO MOHATTS (Ppeiimy, AKuii
3a M.MiHCBKUM, € CTPYKTYpOIO NaHMX, Y KOTpid BimoOpaxeHi HaOyTi B
pe3yibTaTi TMOMEPEIHBOrO JOCBIAYy 3HAHHSA TMPO JEAKYy CTEPEOTUITHY
CUTYAI[i}0 Ta MPO TEKCT, 1110 onucye 1o curyarito [10:7]. Otke, KOrHITHBHA
MOJIEJIb CKJIAIATUMETHCS 3 TIOCJIIIOBHO Y>KUBAHUX OJIOKIB, SIKi Y CBOIO Uepry
MICTUTUMYTh TIeBHI MA, 1110 B1100pakar0Th aBTOPCHKY IMOETUYHY KOTHIIIIIO.

[ligx gac mpoBeaeHHS MOCIIDKCHHS MAacHB BIPIIOBAHMX TBOPIB OyIIO
PO3MOIIICHO BIAIIOBITHO 110 1IENHO-TEMAaTUYHOI Kiacudikarii
I'. H. Ilocnienosa  [11], 1 BimokpemsieHO nek3axkHy Jipuky. Ilisxom
CTATUCTUYHOTO aHaIi3y O0yJi0 0OpaHO MPOTOTUIIYHY KOMITO3HUIIIIO, sIKa CTala
€TAJIOHOM BHWBYCHHS KOPEJSIIIMHUX 3B’SI3KIB MIXK BIPIIOBAHUMHU TBOPaMHU
PI3HHUX IIOETIB 3aJaHOi TEMaTWKH. Y CBOIO 4Yepry, TeMaTH4YHa Ipyma Oyia
pO3/iJeHa Ha CKJIaI0B1 32 00’ €KTaMU OTIHUCY.

Y  pesynbTaTi  OPOBEACHOTO  aHai3y  BIPIIOBAHUX  TBOPIB
Jx. I'. baiipona, B. Bopacsopra, [x.Kurca Tta II. b. e Oyno
BCTAHOBJICHO, M0 ToeTH XIX cTopiydst 3 HATXHEHHSM CTaBWJIHCS 1O
NPUPOIH, IIIHYBAIU Ta NEpPCOHIpIKyBaau ii, a OTXKE MPUPOJHUYA TEMAaTHKa
BIPIIIOBAHMX TBOPIB MPEJICTABJICHA y PI3HOMAHITHUX KOJbOpax Ta BIATIHKAX.
VY TBOpPYOCTI BHINE3raJaHUX MOETIB 3A1MCHIOETHCS 30MKESHHS 3 MPHUPOIOIO,
AK€ BUPAXKAETHCSA KPi3b MPU3MY KOMITO3MIIT Ta apXITEKTOHIKM BipIIOBAHUX
TBOPIB.



[IpoToTuniyHy cxemMy MoOya0BH MEH3aKHOI JIPUKHA OYJI0 CTBOPEHO Ha
ocHOB1 BipmioBaHnux TBOpiB JIk. I'. baiipoHa, sk HaWOIIbII CTEPEOTHUITHUX
IS TIeP10Ty, IO IMAJISTae aHaIi3Yy:

IHoeTnyHe 3BepHEHHHA
Excnpecusauit MA

Po3BuTOoK TemMu
PenpesentaruBuuiit MA
Posrajiy:keHHs TeMu
Excnpecusuniit MA/KBecituBunii MA/qupektuBHuiit MA
Po3BuTok Temu
PenpesentaruBuuiit MA

Kyasminanis
Excrnpecusauiit MA/ Jupextusuuit MA/Ksecitusunii MA

v

3aBepuieHHs
PenpesenratuBuuii MA/ Excripecusaniit MA/ upektusauii MA

Takum yuHOM, 32 pe3ylbTaTaMu aHATI3Y, K1 HA0YHO TMPEACTaBJICHI Ha
CXeMi, Ha TOYaTKy OLIBIIOCTI BIpPIIOBaHUX TBOPIB MEH3aXHOI TEMaTUKU
(71%) nepeBaxkHO y Tmepiiii crpodi IOET BUKOPHUCTOBYE “MOCTHYHE
3BEPHEHHS , SKE BepOam3yeTbcsl y BHUIUIAAI eKcmpecuBHoro MA.
HacTynmHor0 CKIIaJioBOI0 KOMITO3HIII BIPIIOBAHOTO TBOPY BHCTyHae OJIOK
“pO3BUTOK TeMH’, JI€ 3a JIOMOMOTOI0 perpe3eHTaTuBHOr0o MA aBTOp Bene
PO3MOBI/Ib MPO HABKOJUIIHIO MPUPOAY. TPeThOr0 CKIATOBOK KOMITO3HINT
MeH3a)KHOI JTIPUKH € “pOo3Traly’KeHHS TeMH , ¢ IIOeT BBOJIWUTH JOJATKOBY
TeMy JUIsl BCEOIYHOTO BUCBITICHHS MPOBIAHOI Yepe3 3MiHY MOBJICHHEBOTO
aKkTy Ha ekcripecuBHHM MA, kBeciTuBHUN MA a60 mqupektuBauit MA. Ilicos
JAHOTO eTaly 3HOB CIIAYE “PO3BUTOK TEMH , BHPAXKCHUNW Yy BHIIIII
penpesentaruBHoro MA. “KynpMmiHaiiss” BIpIIOBaHOTO TBOPY TaKOX, SK 1
“po3ranmy’)K€HHS TEMH  3IIMCHIOETHCS dYepe3 3MIHYy MOBJICHHEBUX aKTiB
(excripecuBHUit MA, nupekTuBHUE MA). 3a “KyJbMiHaIi€0” BipIly CIiaye
“zaBepiicHHsa” (pO3B’si3Ka), sAKE MOXKE OYTH BHpaxkeHe, SK 0e3 3MiHU
MoBJIeHHEBOro akTy (60%), Tak i 3a JOIMOMOI'OX0 3MiHU MOBJICHHEBOI'O aKTY
Ha ekcnpecuBHU MA abo nupekTuBHui MA.

OnHpM, 3 BIPIIOBAaHUX TBOPIB MEH3aXKHOI TEMATHUKH, IO HaWOLIBII
YiTKO Mignajae mij 3amaaHy cxemy € “Stanzas to The Po”. Kommosuiitino
BIpIIOBaHUM TBIp cKiamaeTbes 3 13 karpeHiB. Ha modaTky mepmroi ctpodu
aBTOP 3MIMCHIOE TIOETUYHE 3BEPHEHHS M0 PIKU, SKIM MPHUCBAYEHO JTaHUUN
BipmoBanuii TBip: “River, that rollest by the ancient walls, // Where dwells
the Lady of my love...”’[12:440]. HacTynHi CTpOKH 1 Bech APYrui KaTpeH



CKJIQJICHUI 3a JOIOMOIOI0 pempe3eHTAaTUBHOrO MA 3HIHCHIOETBCS OIMC
piKH, IO BIJHOCUTHCS JI0 OJOKY «pPO3BHUTOK TeMu». Y TpeTiil cTtpodi
3MIMCHIOEThCS 3MiHA MOBJIGHHEBOTO aKTy Ha KBECITUBHUM, TeMa
posranyxyerscsa: “What do | say — a mirror of my heart?// Are not thy
waters sweeping, dark, and strong?”’ [Tam camo]. ABTOp 3aMHUCIIIOETLCS HaJ
TUM, YM € piKa J3epKajoM cepiisd. Y HACTYIHOMY pPO3BUTKY TemH (3-5
cTpodu) MPOBOAUTHCA Mapajcib MK KOXaHHSIM Ta PIYHMM IIOTOKOM,
3aXOMUBIIKNCH SIKMUM IOET Yeprye penpe3eHTaTUBHUN MA 3 eKCIpecuBHUM
MA. KynpMiHali€o BIPIIOBAaHOTO TBOPY € MEPEXii MDK CIOTJISIaHHIM
nen3axy pikd Ta KOXaHHSM JI0 KIHKH, TTIOET BUKOPUCTOBYE eKcripecuBHI MA
Ta kBeciTuBHMH MA. Bipm 3aBepuryeTbcst pernpeseHTaTUBHUM MA, 3a
JIOTIOMOT'OI0 SIKOTO aBTOP TOKAa3y€ CBOI PO3AyMH HaJl MPUYMHAMHU PO3ITYKHU.
OTxe, MaHWil BIPIIOBAHWU TBIp TMOBHICTIO MIANAIA€ TijJ BHUIEHABEICHY
y3araJbHEHy CXeMy TMPOTOTHNY  TMeW3axHOi JpUKH, ska Oyne
BUKOPHUCTOBYBATHCS TPU MOJAJBIIOMY aHalli3l BIPIIOBAaHUX TBOPIB IMOETIB
3a IaHUM HaIpsIMKOM.

Takum 4YuHOM, KOMIO3UIIIHHA CTPYKTypa TMEH3aKHOI JIIPUKHU
JIx. I'. baiipoHa, /1€ pO3KpHUBA€ETHCS yCsl Kpaca BIJBIaHMX IM MICIIEBOCTEH,
giTKa. [lepeBaskHa OUTBIIICTH BIPIIOBAHUX TBOPIB IIi€i TEMATUKH CKJIAJICHA Y
KaTpeHax 1 mictuth 10 18 ctpod. 3a 00’ekTamMu omucy menszaxHa JipUKa
1oeTa po3Mo/IiJIeHa HACTYITHUM YUHOM:

< — >
Travelling [ Luminaries] [ Natural phenomena ] [ Minerals }

Newstead Abbey, Lachin'Y Gair, Moon Thunderstorm Cornelian
Malta. Greece etc.

[IpoBiHOIO TEMOIO TEH3aKHOI JIPUKH IO€Ta € TeMa TO0POKEH
CBITOM, SIKa J0JAa€ TEpIIMA BIATIHOK 10 anpoz[Hqu TEMaTHUKH, 1, Ha
BIIMIHY BiJI IPOTOTHUITY MEW3a)KHOI JIIPUKH, CTPYKTypa BIpPIIOBAHUX TBOPIB
JAHOTO HANpPSIMKY MICTHTH JIOJATKOB1 JIBa OJIOKH: “poO3raiyXeHHS TeMU
(moeTHYHe 3BepHEHH:)” Ta I11e OJUH “PO3BUTOK TEMU .

HaBenemo, y sSIKOCTI MpHUKJIaay, aHami3 BipioBanoro teopy ‘“‘Lachin'Y
Gair”, sxkuii Oy/J0 MPUCBSYCHO OJHINA 3 HAWBEIMYHIIIMX Ta MaJIbOBHHYHMX
BepimnH y miBHIuHIN [lloTnannii, me moer mpoBiB YacTHHY CBO€I IOHOCTI,
PO3IOB1/Ib MOYHNHAETHCS 13 300pakKeHHS ME3aKy MICIIEBOCTI.

Ha mouatky Bipiry moeT udepe3 ekcnpecuBHUA MA 3BepTaeThCs 10
cajiB, HACTYIHI PAJKUA MEPIIOi cTpodU BITHOCATHCS O PO3BUTKY TEMH Ta,
yepe3 AUPEKTUBHUN MA, BUpaXarOTh BIATOPTHEHHS MPOTYJISHOK Y
JOTJITHYTUX TIapKax 1 OJaraHHs MMpo noBepHeHHs 10 JIox-Ha-rapy: “Away, ye
gay landscapes, ye gardens of roses!// In you let the minions of luxury




rove:// Restore me the rocks, where the snow-flake reposes,// Though still
they are sacred to freedom and love:// Yet, Caledonia, belov'd are thy
mountains,// Round their white summits though elements war;// Though
cataracts foam 'stead of smooth-flowing fountains,// | sigh for the valley of
dark Loch na Garr” [12:96]. Omke, y Mexax BHIIECHaBEICHOI CTpodu
3MIACHIOETBCS TIepexiJi MIK MOBICHHEBHUMH aKTaMH, IO BKa3ye Ha
MepeIOMJICHHS] KOMIIO3HINI BIPIIOBAaHOTO TBOPY. Jlami 3mIMCHIOETHCS
pPO3Tay’>KEHHSI TEMH, JIe TI0eT MEePEXOaUTh 0 300paKEHHS MO Ta TyMOK
miyac TMPOTYISHOK yiieauHamMu JIox-Ha-rapy y JWTSYl  POKH, SIKE
IMOYMHAETBECSA 3  ekcnpecuBHOro MA. VY pO3BUTKY TE€MH 3HOBY
BUKOPUCTOBYEThCS pemnpeseHTatuBHU MA. Tpets cTpoda moynHaeThes 3
IMOCTUYHOTO 3BEPHEHHS 0 TIHEH IMOMEPJIMX, IO BKa3ye Ha IIE OJIHE
pO3raay>KeHHS TEMH, 3a SIKHM OJIpa3y K 3I1MCHIOETLCS 3MiHA MOBJICHHEBOTO
akTy Ha kBecitmBHmii: ““‘Shades of the dead! Have | not heard your
voices// Rise on the night-rolling breath of the gale?”’ [Tam camo]. YUetBepTa
ctpoda sABISE COOO0I0 KyIbMIHAINIO BIPIIOBAHOTO TBOPY, J€ ITOCIITOBHO
BXKUBAIOThCS eKcnpecuBHMI MA (3BepHEHHS 10 BOTHIB), KBeCITMBHMIA MA
ta ekcupecuBnuin MA: “llIl starr'd, though brave, did no visions
foreboding// Tell you that fate had forsaken your cause?"// Ah! were you
destined to die at Culloden...”” [tam camo]. Octanus cTpoda € 3aBepIICHHIM
BIpIIly, JI€ Y OCTaHHIX JBOX PSJKax — aBTOP 3HOBY B)KMBA€ €KCHPECHUBHUI
TUI BUCJIOBJIIOBAHHS, SKMM BHUPAXKa€ CBOE 3aXOIUJICHHS II€I0 MICIIEBICTIO
Aurmi. “...Oh! for the crags that are wild and majestic!// The steep,
frowning glories of dark Loch na Garr!”’ [12:98].

Hactynmuum HanpsimkoMm meuzaxknoi sipukua JIxk. I'. baiipona €
“Luminaries”, mo sxoro BigHOCHThCS BipiioBaHuii TBip “Sun of the
Sleepless! Melancholy Star!”:

““Sun of the sleepless! melancholy star!

Whose tearful beam glows tremulously far,

That show'st the darkness thou canst not dispel,

How like art thou to joy remember'd well!

So gleams the past, the light of other days,

Which shines, but warms not with its powerless rays;

A night-beam Sorrow watcheth to behold,

Distinct but distant — clear — but, oh how cold!”” [12:310]

BipmoBanmii TBIp CKIamgaeThCsa 3 JABOX KaTpeHiB. Ilepma crtpoda
MMOYHMHAECTHCA 3 MOCTUYHOI'O 3BCPHCHHA N0 COHILA THUX, XTO HC CIIUTD, T06T0
1o JIyau. Y apyromy 3BepHEHHI IIOET OTOTOXKHIOE JTYHY 3 CYMHOIO 31pKOI0. Y
HACTYITHUX JIBOX psAJKaxX dYepe3 penpe3eHTaTuBHUM MA 311HCHIOETHCS
PO3BUTOK TE€MH. Y YETBEPTOMY PSJKY 3a JONOMOTOK €KCIpecuBHOro MA




MOET BUpaKae 3axOIUICHHS MpoMEHsMU JIyHHU, 110 1 CKJIajlae KyJIbMIHAIIO
Bipury. HacTymHi 4oTupu psAOKH 3aKIHUYIOThCS €KCIpecuBHUM MA 1
SBJISIIOTH COOOI0 3aBEPIIICHHS BIPIIOBAHOTO TBOPY, JI€ MOET MOPIBHIOE CBITIIO
JIynu 31 cBITJIOM MHUHYJIOTO. J[aHUH BipIIOBaHUM MOKJIMBO PO3MOAUIMTH HA
Bl YaCTMHH — JBa KaTPeHHM, HA MEXI SKHX MDK PI3HUMH THIAMHU
MOBJICHHEBUX aKTIB TpH 3MIHI TeMH MIPKyBaHb  3JIHCHIOETHCS
nepeIoMIIeHHS KoMmo3uinii. OTke, Moaenb mek3axHol aipuku “Luminaries”,
MOPIBHSHO 3 TMPOTOTHIIOM, CKOPOYYETHCS JO YOTHPHOX CKJIIAIOBUX:
“noetmuHe  3BepHeHHs (ekcmpecuBHME  MA),  “pO3BUTOK  TeMH”
(penpe3eHratuBHuA MA), “kyapMiHalis” (excrpecuBHuE MA), 3aBepIlICHHs
(excripecuBHUN MA).

[letizaxna mipuka [[x. . baiipoHa ypi3HOMaHITHIOETBCS 1€ JBOMA
HanpsMmkamu: “Minerals ta Natural phenomena”, cxemu MmoOynoBH SKUX
TaKO0 MAarOTh JICSIK1 HE3HAYHI BIIXUJICHHS BiJ €TaJIOHY.

Takum urHOM, MIEH3aKHA JIIPUKA TTOETa YCIX YOTUPHOX TPYI 3 JEIKUMHU
BapiallisiMy MiAMaAa€ i1 3aralbHUM MPOTOTHUI TTeH3aKHOT JIIPUKH TOETA.

Y  pesymprari MOAAdBIIOrO JIOCIIIKEHHS OyJIO BHSBJICHO, IIO
nerzaxHa Jsipuka B. BopacBopra Takok HeHabaraTo BiJPI3HSAETHCA BiJ
oOpaHoro erajmoHy. 3a 00’€KTaMH OIMCY JIIPHKa MoeTa Oylia po3mojaiicHa

HACTYITHUM YHUHOM.
[ Natural phenomena ) @ J Travelling ]
W

ind, storm, echo, waterfall, rainbowﬁ “|_Tintern Abbey
Flora Fauna
Oak, flower Butterfly, sparrow, skylark, green linnet,

turtledove. cuckoo

Seasons and Months
Spring, March, September

VY3araneHeHa ¢peiiMoBa cxeMa mei3axHoi Jipuku B. BopacBopra mae
HACTYITHUM BUTJIA: [ )

Beryn
PenpeseuraruBauit MA

Po3BuTOoK TEMH
PenpeseuraruBauiit MA

v

Posrajny:keHHs TeMu
PenpeseuraruBauiit MA

v

Po3BuTOoK TEMH
PenpeseuraruBauiit MA

v

Kyasminanis
PenpeseuraruBauit MA

v

3aBepuieHHs
PenpeseuraruBauiit MA

— N N —/—/— —




[Meiizaxni BipmoBani TBopu B. BopacBopra [13] po3mmproroTh
3arajibHe KOJIO TEMaTHYHOTO PO3MOILTY TMEW3aXHOI JIPHUKU, TOAAI0Yd 0
HHOTO Taki HanpsMku gk. “Flora”, “Seasons and Months, Fauna”, “Seasons
and Months”, mo Bimgu3epkamOlOThCA Y BipmioBaHux TBopax: “Written in
March”, “A Night-Piece”, “September”; “Travelling” - “Stepping
Westward”, “Lines composed above Tintern Abbey”; “Flora and Fauna” -
“To a Butterfly”, “A Sparrow’s Nest”, “The Pet Lamb”.

B nHacmimok Toro, mo OUIBIIICTh BIPIIOBAHOI CIAAIIMHA HACTYITHOTO
moera XIX cropiuus — J[x. KiTca — cki1ajmaroTh COHETH Ta OJH, IO MAalOTh
cenuigyHy KOMIIO3MINIO, 1 $KI HE MISITal0Th aHalizy Yy HalloMy
JOCJIJIPKEHHI, Ccepell MeW3aXKHOI JIPUKU ToeTa OyJj0 BIJOKPEMJICHO JIMIIIE
€IMHUN HaNpsIMOK, SKWW TOBHICTIO CIIBMaJa€ 3 HANPSIMKOM, IO
IpEACTaBIICHI y TBOPYOCTI momepeaHnoro moera: “Seasons and Month”
(Autumn, December). 3a cBo€ro CTPyKTYpOIO BIipIIOBaHi TBOPH III€l
TEMAaTHUKH MOBHICTIO MOBTOPIOIOTH KOTHITUBHY Mojieib B. Bopacsopra.

VY sKOCTI IpUKJIaTy BUINE3TaaHOl MO HaBEAEMO BIpIIOBAaHUHN TBIp
“To Autumn”, skuii 3a CBO€IO KOMIIO3UINHHOK CTPYKTYpOI UITKO
pO3MOAUICHUI Ha TpU KarpeHu. Y Tepurii ctpodi 3a JI0MOMOTOIO
penpe3eHTaTuBHOro MA moer Bupaxkae cBoe OadeHHs ce3oHy (“Berym”):
“SEASON of mists and mellow fruitfulness,// Close bosom-friend of the
maturing sun...” [14:434]. VY  npyriii cTpodi, II0 TOYHMHAETHCS 3
«pO3TaTYKEHHS TeMHU» NUIIXxoM kBecituBHoro MA: “Who hath not seen thee
oft amid thy store?”” [ram camo], aBTOp mepemae cBOi acormiamii g0 JaHOI
nopu poky. Iliggac KymapMiHAIli — Ha TOYATKy TPEThOi CTpoPu — BIApYTE
BkuBaroun kBecituBuuii MA: “Where are the songs of Spring? Ay, where
are they?”” [Tam caMo] moeT IEpPeXOoaUTh JO MOPIBHSAHHSA OCIHHBOI IOPH 3
BECHOIO, HAMPHUKIHIT BIPIIIOBAHOTO TBOPY 3a JIOTIOMOT OO0
penpe3eHTaTUBHOTO MA moeT NpuXOoAWTh 1O BUCHOBKY MPO T, L0 Y
KOXKHIM TIOp1 POKY € CBOS Kpaca. Takum YHMHOM, CXeMaTH4yHa IMOOYyI0Ba
JQHOT'O BIPIIIOBAHOTO TBOPY MOBHICTIO CIIBHAJA€E 13 3arajJbHOIO 10 TPYIIL.

Kommnosuiiitna mnobyaoBa meizaxuoi mipuku 1. b. emti, ska
BIIPI3HAETHCS (PUTOCOPCHKOIO TIMOMHOIO Ta €KCIIPECHBHOIO HAMOBHEHICTIO,
TaKOX SIK 1 y TOMEpPeNHIX BHUMaAKax, JOCUTHh 4HiTKa. Cepen po3rISIHYyTHX
nel3aXHUX BIPIIIOBAHUX TBOPIB OYJI0 BIIOKPEMJICHO HACTYITHI HAMPSMKHU:

[ Travelling Seasons and month
Italy Autumn, November, Summer, Winter
Luminaries Flora ]
Moon Flower, violet

Natural phenomena
Thunderstorm




VY3aranpHeHa (QpeiimoBa pemnpeseHTarlis merzaxaoi aipuku [1.b.Illemm
HACTYITHA!

( N\

Beryn
| Penpesenratnshuii MA |

v

Po3BuTOoK TemMu
| Penpesenrarusnuit MA )

v

Posrajy:keHHs TeMu
Excnpecusuuit MA

v

Po3BuTok Temu
| PempesentaruBaniit MA

~

Kyasminanis
ExcnpecuBnunii MA

3aBepieHHsA
PenpezentatuBnuiit MA

3 mpeAcTaBiIEHOI CXEeMH BHUIHO, IO MOOymOBa MEW3aKHOI JIPHUKU
I1. b. lemn1 — k1acuyHa, CIiBHaa€e 3 BOMA IOIEPEAHIMA aBTOPAMHU 1 JIUIIIC
y €IWHOMY, IepIIioMy OJ0Ii, /1€ BUKOPUCTOBYETHCS “‘BCTYN  3aMICTh
“MOETUYHOTO 3BEPHEHHS BIAPI3HAETHCS Bl IPOTOTHUITY.,

VY pesynbpraTi po3noainy mnesaxkaux BipmoBaHux TBopiB I1. b. Illemmi
3a TEMATUKOIO OYJIO BUALICHO JESIKiI BapiaHTH KOTHITUBHUX MOJIEIEH JaHOTO
HaMpsAMKY. Y SKOCTI NMPUKIaAy HABEAEMO aHaIi3 BIPIIIOBAHOTO TBOPY IPyIHU
“Seasons and month” — “Summer and Winter”.

Komrmo3swuririiiHa CTpyKTypa JaHOTO BIpIIOBAHOTO TBOPY HEOJHOpIJHA.
Ilepma ctpoda ckmamaetses 3 10, a apyra 3 8 psakis. IlepenomineHHS
KOMIO3MINT Ta Tepexili Bi MaXOPHOI JO MIHOPHOI TOHAJIBLHOCTI
3MIMCHIOETHCS HA MEX1 JBOX CTpod. MOBJICHHEBI aKTH MPOTATOM BIpIIYy HE
YepryloThCs, JIMIIE HANPHUKIHII BIPITYy BKUBAETHCS  EKCIPECHUBHUM
MOBJICHHEBHH aKT, 110 BUPAKa€ CHIBUYTTS J10 OC3MPUTYIbHUX Jiroaei: “Alas,
then, for the homeless beggar old!”’ [15:403] 3miHa TOHAJIBHOCTI
JOCSTAETHCSA 32 PAXYHOK JICKCHKH.

[lepma cTtpoda BipIIOBAaHOTO TBOPY MPHUCBAYEHO JIITHIA MOPI POKY Ta
BUKOHaHa y ONTUMICTHYHHMX OapBax: “It was a bright and cheerful
afternoon,// Towards the end of the sunny month of June,// When the north
wind congregates in crowds// The floating mountains of the silver clouds//
From the horizon — and the stainless sky// Opens beyond them like eternity.//
All things rejoiced beneath the sun; the weeds,// The river, and the corn-
fields, and the reeds;// The willow leaves that glanced in the light breeze,//
And the firm foliage of the larger trees.” [tTam camo]. HaBiTh BBeacHHS
MIBHIYHOTO BITPY HE 3MIHIOE PAJICHOTO, 0€3TypOOTHOTO HACTPOIO.



Ilepmia ctpoda 3a JEKCHYHHM PO3MOAIIOM CKJIAJA€ThCA 3 TPHOX
enHocter: “June Afternoon” (mae sickpaBi Ta Oampopi BinTinkm), “North
Wind” (miakpecnroeTbcsl 4YapiBHICTH Mei3axy), “Sun” (300pakyroThCs
paJIolii HaBKOJIHUIIHBOT IIPUPOTH ).

VY nmpyriit ctpodi, pa3oMm 31 3MIHOIO MOPH POKY 3MIHIOETHCS 1 HACTPIH
Bipury. [loeT BUKOpHCTOBYE MOXMypi OapBu s 300pakeHHs 3uMu:. It was
a winter such as when birds die// In the deep forests; and the fishes
lie// Stiffened in the translucent ice, which makes// Even the mud and slime of
the warm lakes// A wrinkled clod as hard as brick; and when,// Among their
children, comfortable men// Gather about great fires, and yet feel cold://
Alas, then, for the homeless beggar old!”’ [Tam camo]. Ctpoda modynoBana
Ha KOHTPACTI MK KPacoro MPUPOJX Ta TUMH SIBUIIIAMHU, 110 B1IOYBAIOTHCA 3
HE[o 3uMOI0. Po3momin ctpodu 3M1MCHIOETHCS 32 YOTHPMa BKIIFOYCHHSIMHU.
cMepTh (BMUPAIOTh NMTaXHW y TYCTHX Jicax), 3acTHraHHs (XojoHe puba Imija
HAIIIBIIPO30PHM JIbOJOM), TEILTI 03epa Ta, HAIIPHUKIHII BipIly — OC3IPHUTYJIbHI
*KeOpaku (30MparoThest 011 BEIMKUX BOTHUII TA BiIYyBalOTh XOJIO).

Takum dYuHOM, TMIJACYMOBYIOUM YyCE€ BHIN€3a3HAYCHE, MPUXOJAUMO [0
BHCHOBKY TIPO T€, 1110 MIEPBICHUM €TAJIOH ME3a)KHOI JIIPUKHU MTOTPEOye 3MiH.
3o0kpema, mepuidid OJIOK TMOTpedye 3aMiHU, aJKe MPUNHATE Ha IMOYaTKy
MOETUYHE 3BEPHEHHS HE MPOWILIO TEepeBIpKy y I1HMUX moeTiB. OTxe,
y3arajbHEeHa MOJIEeJb TIeH3aXKHOT JTIPUKU MAaTHME HACTYITHUIN BUTJIS!
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Beryn
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PenpezentatuBuuiit MA
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Posrajiy:keHHs TeMu
Excnpecusauit MA
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Po3Butok Temu
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Kyasminanis
Excnpecusnunit MA
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3aBepieHHsA
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VY3aranpHeHUN TEMAaTHYHUM PO3MOAUT MEN3aKHUX BIPIIOBAHUX TBOPIB
MicTuTh HacTynHi Hampsamku: “Travelling”, “Seasons and month”,
“Luminaries”, “Natural phenomena”, “Flora”, “Fauna”, “Minerals”, koxeH 3
SAKUX J0JIa€ HOBI €JIEMEHTHU Y 3arajJbHUM (peiiM men3axHO1 JTIPUKH.

IlepcnekTHBOI NOJAJIBIIUX JOCTIIKEHb BBa)XaEMO BHUBYCHHS Y
KOTHITUBHO-TIPATMAaTHYHOMY  PYCJi  IHIIUX TEMaTWYHUX  HaIPSMKIB



BIPIIOBAHUX TBOPIB aHIIINChKUX moeTiB XIX cTopiuus, CTBOpPEHHS
y3arajJbHEeHOI KOTHITUBHOI MOJIENi aHrIiichbkoi Jipuku XIX cropivus Ta ii
MOPIBHSHHS 3 aMEPHUKAHCHKOIO JIPUKOI0 XX CTOpIvYSl.
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